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Allegro. 




3. 



Allegro vivace. 



3. 

Op. 2. 
No. 3. 




Allegro eon brio. 




Adagio sost. 



ro^S m Op. 27. Steqgg-^-i^-^rr 7i 
• • • Moonlight. Jf- Jf- ~-5* h? 



^ - ^//g molld^con bri o. "£. 

0pX S§M 



Moonlight. ^ ^r 

Allegro. 



35. 

Op. 79. 



-Pr«/tf ar// a tedcsca. 



G. 

Op. 10. 
No. 1. 



6. 

Op. 10. 

No. 2. 



Op. 10. 
No. 3. 



8. 

Op. 13. 



Alio, molto e con brio. 



# "*" "*" T~' 1ST' 




Adagio. Das Lebewokl. 




Allegro. 




*= 8J 





13 £ Op. 90. 
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Allegro. 




Presto. 



Grave. * 



^,. ^^ o P . id. iP^syigs 
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Patuetique. " -+jtt'~ i *' - 

Allegro. 
O. 

Op. 14. 
No. 1. 



5 



10 



18. 

Op. 31. 
No. 3. 



lO. 

Op. 49. 
No.l. 




Andante. 

Alio, ma non troffo. 



39. 

Op. 106. 




30. ^3^^^£ffi=^= 
Op. 109. S^~^=g2S^ 12J 

„ s If T 

Moderate cantabile. 

Op. 110. 




Allegro con brio. 

Op M 22 |jfe^ 
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In tempo d'un Memietto. M.M.. J._j«*. 
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R) TThile in genera] for the. execution of every melodic progression of two tones connected by a turn the old rule 
holds good, to reproduce their metrical relation as itwere in diminution after tlie turn is finished,as for example: 

gr-j"-' p J =j execiUion: -p— f p f ^J \ \\ y0t here the quiet character of the melodic phrase: ^a&ijt 



sake of greater smoothness requires a deviation from this rule; thus: ^=^ 
-pare here also the variations at the repetition of the principal theme. 





for the 



afterwards.('»in- 



Tn'nO.,!;„iiC,,,vi clu, 1 87 «,(>.> (Ilii.i Diivm A-d.. 




^ :j * 




semprejtorte e staccato. 



Mfe^*i*i.u 




39922=1.5' a 2 l ' T* 
basso nan diminuendo. 

8) In rapid octave playingvvhere the same/octave is repeated,t^^ position 

and meaning, the hand must be thrown very high, in order that in striking the same key^s again the demand for precise 
distinctness may suiter no material hindrance.Thc editor has (also in places'of a different sort) always indicated by a 
comma where the player should leave the key just struck sooner than the value of. the note would seem to require. 



*] 



Forth 



ten in 2 - or ♦» 
4 s 



le sake of the rhetorical accents that are marked .<fz,the player may safely think of such places as writ- 
B. time, and practise accordingly, whick will assist h im greatly in overcoming their technical difficulty. 



The Three-four rhythm and the relation in which the two-part sections stand to the rhythmical meaning of the entire 
period will bestbefelt after the details are accompIished(cvcn tolearning-by heart.) > — .* ■"'-*.■*■ 

t) Whether in staccato octave playing the fourth(or th irdjfinger is to be used forthe fifth on bl«ck keys depends on 
the individual peculiarity of (he player's hand.To make a rule is absurd.Invery rapid movement and in'ftr&'Oie exclusive 
use. of the fifth finger is decidedly preferable.The case is.different infri/«fooctaves,especially in slow Tempo andsoYter 
passages.. ■■-■..,-. . „• , ...,.-..■- .. ■ . ■ 




_ csy ttt y J 



"ICE HE 



^P 



i=* 



** 



# 



^S 






2ta 



*2# 



bl,< tii ^tlr^tF^LlF 






ti 



to 






»■ 



WM.-frM.*. -\*.fL±f.+., +f. £ f.\>+ £■£■*■ £■*■+■ 




■ ■- M- «* ? T ■• .• i :l 
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JJ 1 l r%m 



m 

6 .1 



fc ?■■.'*? 




St) The. original has Octaves in the second quarter as well as in the third. The editor considers this version an error 
in fainting or in the manuscript and has substituted sixths (compare the preceding parallel passage in C major:) 




■8) We would call special attention to the peculiar significance of the seventh iii the Bass (as foundation ofan ideal v 
chord of.lhc second) which Beethoven has first recognized and made such wonderful and varied us,e of, especially in fiis 
later works. A proper sympathy with the melodic intention of the master cannot be preached hut mini rest with an 
appeal to the poetic fancy of the player and hearer, AlthouglUrom principle theeditor abstains from so called "aesthet- 

-ic talklnot merely to avoid misconception on the part of dull musicians, vet he cannot forbear remarkinghereVupGn 
the congenial use of the above interval in Hector Berlioz's works,who in this and in manr other respects and that too in 
no merely external manner, as ignorance supposes,has learned more from Beethoven than the German progeny of the 
great master. Compare also a strikingly similar passage in the last part of the introduction to the Finale of the Sonata 
op;S7,in F.minor. .. ... >....,.., 

V) The m og<fiaturas are notto be sh arp;md pointed, but worked ^^ 

rule.Thus-. ■■■■•■■: . >.-? . •:. s. : .. . 




C/TVith Ihe unbroken Lct/ato of thelefthand Hie division of the slurs in then 



pper part will form no unfitting variety « 




, v 
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8) The phrasing of the lower parls,whieh appears at first sight somewhat strange perhaps,is to be observed with great 
strietness.The metre* is trochaic, nG t iYmbie,lhat is,tne short note must n6t,as isusu^Dj the ease,be pJayed Jikeaiiupieat . 

XT) The hold equal to two measures. 
C) The editor plajs (he second hoJd/thus: 





29923=15 

K) Should the above fingering seem exlraordinary_the thumb upon^s inadmissible,because Uie connection would 
not be smooth— this method of changing h a nds may be em ployed. 




ft The dnnsion of notes,as the author has written them,is to be studied wiUi (He utmost rhythmical precision until it 
has become a second nalure.Every violation of the letter is also a violation of the" spirited whoever has acqu/rod an 
a ™ te «™h™elliodinlh^ 

How closely the notation is woven with Iho; melodic irUentiono^ 

Piano f.gures m the Trios op.70 and 97. As to the proper execution of the group of five n,tes,e, P ocia!!r msIouerTempo's 

If a TcrZl T "^ h 2 iif thelmlSiea, "««» W^-n increaseof moveme„l,iho division into* and * nil. be suitable, ' 




29922=15 

^nderinffoflhedifferencemvalne. eeiUftW, '' aslomaM P° sslh ^« '«>or P malheinaticaIl>'eiact 

ffUfc itaftif M4 to ue J^-7 6nbj ° m tB ° ,Be, » *, *»»* •«*»— '0 Oie f«r M e r ,„otm l hsta K d i „ g .t does a W 



rifardandomo Ito 



a tempo . 




dimin. 



. 2. v in tempo'.- 




• ■ p«d/ ■■ '■'■■■ -* 1 ■■■ ••• 




&) As every truth becomes established only by ils opposing errors being brought into competition with it,so certain 
mechanical accomplishments are best attained by first exhanfelingwith uniform care every possible way of "doing the thing 
wrong.* A player t v ho has not a sufficient sense of rhythm to pJay four notes in the right hand to three in th e left independent" 
]y,should practise the following examples alternateJy untiJ he involuntarily hit? upon the only remaining oneleft/Jieright 1 
one. 




Allegretto. ( 



. (J = 138 = 144. 



11 




S=2 



*7 



(±7 



s 



/ \t dwresc* o l 



l(s7 
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uuw 



sixths together.- 



E) As a collateral technical study, it would be well to practise I he'* broken" 
but one must gtoaitf againstfalling into the habit of holding the lower part while the upper is slruc'k. " * 

V, Considering the exactness with which Beethoven wrote outhis works,ihe rule generally holds good,nol to introduce 
grace-notes after trills,uiiless he has expressly indicated thein.This place ,howcYer,seems to need thom-but the individual 
conception of the whole measure, which ought perhaps to be somewhat regarded, must here,as in many other plaees,de- 
.-eide the point. - - v . . - ' 





29922=15 



preserves the uni- 



ty The accenUh the fourth ei«hlh gives a rhjplhmical li : fe,nhich suits the character of Che figure and 
formitr of the movement from the impression of monotony. 

J The above fingering is the most practical for the interchange of white and black keys. Technically it may he well to prac- 
tise other melhods,which have no reference to this point. ..;..,. ' 




Similarly with the right hand. 
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dint 
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a) The Author's word "Espressivo" must neither lead to a sentimental conception nor to a Tempo mbato. The de- 
scending minor second should be rather humorous than plaintive, and the whole period retain the strictest evenness 
of movement. 




29922=15 



a) The four places markedH) should he preceded. by an imperceptibly- short pmi?e,whieh will also aid the distinctness 
of. the sudden j)?ano.l\\e representation in tones of the most violent agitation iifii*t never degenerate into bre'aOilessness 
(for player and hearer.) -""•-■ 
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irxfit*! 







m 



f ^ > 
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-*t * 



r^T-^;-^-^; 



=rr^ 



P 3 



^S 






if^ ^ ^rfe^p 



!WfS 



poco tlentando ma poco 
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«w. ? ^ '***' **""" "* M in U,e J0fl hand is t0 ° ,ld wilh ^aee-nolos (Remarklr pa*e if and an imperceptibly 

snor pause lo be made before the ^ enlranceof fh e A major Remark * pa*o is , At (ho second li.no,ontho contra^, bo- 
tore the (raiuilwn into (he JVi */%™,the £race-„olcs are l„ |» on.fUed,a.,d Ihe tno bars,be«ide. S e^CM liaJljijufckeiied 



Piii Allegro, (j = us 

(9. 



ft- . B 




~9 
29922=15 



Mifmfferofeachhandatrike>viLheqiiaJforce,an(lLhatUiesixteenlhsareeveii -■ .•" , ™ D .T 

C) It is possible that therhjUim of Uiis bar through an error in the manuscript was made like that of the followin* w, M „ 

of the preceding bar. Compare the third bar from the end . following instead; 



A TRIO OF FINE BOOKS. 

FOR THE USE AND PRACTICE OF 




Specimen Copies sent to any address, post-paid, for Retail Price. 
- For sale ty oU prominent music dealers. 



German Four-Part Songs. 

FOR MIXED VOICES. 



By N. H. Aixen. Price $1.50. 

Mr. Allfn has shown excellent judgment in 
the selection of these compositions, -which have 
all the beauty of the older four-part glees of 
Deutschhmd, without the tinge of melancholy, 
which must be acknowledged as a defect. 

The composers are of the best. Among them 
we notice Schumann, Abt, Franz, Hauptman, 
Gade and Hiller. Words by Goethe, Uhland, 
Hoffman and Raeckardt brighten the score, 
and titles are well chosen. " The Rosebud," 
"The Little Ship," "Love like the Wind," "The 
Linden tree," "Welcome Repose," and "Peace 
to the Slumberers," are specimens, and indi- 
cate the genial character of the poetry. 

Conductors of Musical Associations know very 
well that it is quite difficult to find a good 
" second book." One cannot practice the " Cre- 
ation" or "Judas Maccabeus" a whole even- 
ing. It is too heavy work. Still one does not 
like to descend from that to easy glees or to 
an over easy cantata. 

Now the " German Four-Part Songs are just 
what is wanted. They are sufficiently solid and 
high-toned, interesting, and easy enough to 
make practice refreshing while it is useful. 

CONTENTS: 

Words by Music by 

JS^S^SE 30 Bodenstadt. .Hauptmann. 

S22£S3S? T Kueckert Schumann. 

THE WOOD Dunker Vierlbv,. 

HIGHLAND LASSIE. Burns Schumann 

M £I -££££•, Goethe Hauptman. 

THE DREAM Uhland Schumann. 

WELCOME REPOSE. .Sturm Vierlina 

MAY SONG Oestenwald ..Frcnz. 

SPRING JtfttSteT 

FAITH IN SPRING. .Uhland lYanz 

Og;™WATER Be CuvrnJ. 

THE NUN Schumann 

EVENING SONG Rueckert. . .Uauptmami 

THE LITTLE SHIP. . .Uhland Schumann 

THE WATER LILY. . .Gcibel . ™Gade' 

SPRINGTIME TbY 

THE WOODBIRD X 

^Sg^D-iBE™- 4 """"^ 

THE WIND Duerrner 

MORNING WANDERINGS Dwrmer 

THE LINDEN TREE. .Polish Yolkslied. 

Hauptmann. 






For Cloral Societies, CMrs, ani ConyenDons. 

By Ebex Tourjee. Price $1S.00 per dozen. 

This is a book for the times, compiled to meet 
u L wants of Choir s and Societies. 

The music is not easy, nor especially difficult 
so it may serve for the easy practice of advanced 
musical societies, and for the more solid part of 
the study of choirs. At the outset it has met with 
distinguished success in being unequivocally 
recommended by two eminent musicians. 



FROM CARL ZEBRAHN 

Boston, June 23d, 1S75. 

rumT, ToUBjKE ' s new book > TB[ E CHORUS 
OHUIK, possesses, in an eminent degree, quali- 
ties which should render it indispensable to 
those for whose uso it has been prepared. I do 
not recollect to have examined a work of its 
class which has afforded me so much gratifica- 
tion, or which contains, in so compact a form, 
so much good churchly music. Many of the 
selections are exceedingly rare, while all possess 
genuine merit, and are well arranged. 
I heartily commend it to my musical friends. 
CARL ZERRAHN. ' 
FROM B. J. LANG. 

Boston, July 9, 1S75. 



SUNDAY 

MAY DEW Uhland. . 

WELCOME Hoffman 

THE OLD MAN 

PEACE TO THE SLUM- 
BERERS Moore. . 



Hiller. 

...Hiller. 

...Hiller. 

Hoyden. 

.VierUng. 



Dit. TounjEE, 

Dear Sir: — 

Anftp£f a S 8 f £ r tfcesedlent Compilation of 
^SrJP 8 *! V 16 . book 1S <* uite a treasure trove 
of solid select pieces for Church Choir purposes. 

Yours truly, 

B. J. LANG. 

CONTENTS: 

ALMIGHTY AND MERCIFUL GOD Govt 

ABIDE WTTH ME n~£% 

AGNUS DjSI V; mZh 

ARISE, SHINE! *%£% 

BEHOLD HOW GOOD .... .'.'." '. WMtS 

BLEsspBETHELory:::;:::::^^: 

BUT THE LORD IS Mm^L^' MeVdel^oM 
BLESSED ARE THE MERCIFUL flS" 

BLESSED FOREVER '£' 

GLORIA DTKOTSB """^aSUSi 

it «{ l( ••• — • Dbwnes. 

HOSANNV Novello. 

heak- my prayer" ::::: : : : : Jfa fc- 

HAVE MERCY UPON ME. . . ' j^SS? 

I WILL LIFT UP MINE EYES. V.'. \ '. BE 

I WILL SING OF MERCY ......Novello 

And many others of the tame elevated character. 
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CHARLES H, DHSOI t CO. 

NEW YORK. 



PUBLISHED BY 

Oliver Ditson & Co., 



BOSTON. 



A Collection of JSerr Music for Opening and 

Closing religions service, and for other 

occasions. 

ByW.O.PEBKms. Price $1.50. 

IN order to write or compile a Rood book for 

the inusTcal public, it is not sufficient to be a 

wW tK™ WT 6 tells ' here as &£ 
7*Z^ * °? e . wbo has been most accustomed 
to cater for choirs, will best understand what 
choirs need and what choirs can do. Thusthe 
expenenceof Mr W. O. Perkins as compose? 
ni±fi er T, ftS v^ m forthe authorship of the 
SrH!! K W f° rk '^ hich . contain3 m «sic of a high 
ary s?nge Js a PartiCl<5 10 ° difficuIt for «SC 
chStT "* aboutl0 ° P ieces > besides a dozen 

mtfhS^r.^ ?? generally taken from the 

bit Ht £ ?„* f al1 ^ ble °^ ontents ™*a convey 

but little information. The following, however 

may serve as specimens: 

AND IT SHALL COME TO PASS 

ANDYE SHALL SEEK ME. 

ARISE, SHINE! FOR THY LIGHT T«; rmn? 

AS PANTS THE HEART 0ME * 

BEHOLD. HOW GOOD and HOW PITFASatstt 

B Lnm8>. ABB THE ^ wgo P have A be1 

5^S ED ARE T3 E PEACEMAKERS 

BLESSED ARE THE DEAD 

BUT THE LORD IS MINDFUL 

BY THE RIVERS OF BABYLON. 

CRY ALOUD AND SHOUT ' 

CALL TO REMEMBRANCE 

COME UNTO ME ALL YE 

DOTH NOT WISDOM CRY ? 

ENTER NOT INTO JUDGMENT 

GOD IS OUR REFUGE. 

GOD IS A SPIRIT. 

HEAR THE PRAYER OF THY SH-tjvawp 

HAPPY AND BLEST. • tptft nvw xr* 

IT IS A GOOD THING ° VL ME ' 

LET THE WORDS OF MY MOUTH 

LET US NOW GO TO BETHLEHEM. 

O LORD, HOW MANIFOLD M ' 

£ r K£ISE WAITETH FOR THEE. 

SING, O HEAVENS. 

THE LORD IS MY STRENGTH. 

THE LORD IS MY SHEPHERD 

SSJJI!' SAID JESUS' SACRED VOICE 
COME, THOU FOUNT < OP EVERY BLKSSTrm 
COME, YE THAT LOVE THE LOR n SDT(J ' • 
FROM'THE CROSS UPLITOED mow 
IN THE CROSS OP CHRIST I otorv 
JESUS, LOVER OP MY SOUL ' 

JESUS CHRTST IS RISEN - TO-DAY 
licRFnV?M T ^?^ NEVBN1 NGBLESSIKG. 

"B?v d on h 4 S? o a K < S n .?i? , | b0 . autIfn V' Abide with me;" 



LYON & HEALT, 




CHICAGO. 
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A TRIO 07lTNO00KS~ 

FOR THE USE AND PRACTICE OF 




Specimen Copies sent to any address, post-paid, for jRetatt Price. 
For sale ty oil prominent music dealers. 



German Four-Part Songs. 



FOR MIXED VOICES. 



By N. H. Axlex. 



Price $1.50. 



Mr. Alle-n has shown excellent judgment in 
the selection of these compositions, which have 
all the beauty of the older four-part glees of 
Deutschland, without the tinge of melancholy, 
which must he acknowledged as a defect. 

The composers are of the best. Among them 
we notice Schumann, Abt, Franz, Hauptman, 
Gade and Hiller. Words by Goethe, Uhland, 
Hoffman and Raeckardt brighten the score, 
and titles are well chosen. " The Rosebud," 
"The Little Ship," "Love like the Wind," "The 
Linden tree," "Welcome Repose," and "Peace 
to the Slumberers," are specimens, and indi- 
cate the genial character of the poetiy. 

Conductors of Musical Associations know very 
well that it is quite difficult to find a good 
" second book." One cannot practice the " Cre- 
ation" or "Judas Maccabeus" a whole even- 
ing. It is too heavy work. Still one does not 
like to descend from that to easy glees or to 
an over easy cantata. 

Now the " German Four-Part Songs are just 
what is wanted. They are sufficiently solid and 
high-toned, interesting, and easy enough to 
make practice refreshing while it is useful. 

CONTENTS: 

Words by Music by 

THE ROSEBUD Bodenstadt. .Ilauptmann. 

GOOD NIGHT Rueckert Schumann. 

THE WOOD Dunker Vierlbv/. 

HIGHLAND LASSLE.Burns Schumann. 

MAY SONG Goethe Hauptman. 

THE DREAM Uhland Schumann. 

WELCOME REPOSE. .Sturm Vierlinc/ 

MAY SONG Oestenwald Franz. 

SPRING Mueller. 

FAITH IN SPRING. .Uhland Franz 

ON THE WATER JDe Cuvrei/'. 

THE NUN Schumann. 

EVENING SONG Rueckert. . .Ilauptmann. 

THE LITTLE SHIP. . .Uhland Schumann. 

THE WATER LILY. . . Geibel Gade 

SPRINGTIME Abt 

THEWOODBIRD Abt 

THE SMITH Uhland Schumann. 

THIS LOYE IS LIKE 

THE WIND Duerrner 

MORNING WANDERINGS Duerrner 

THE LINDEN TREE. .Polish Yolkslied. 

crrwnAv " Hauptmann. 

SUNDA X Hiller 

MAY DEW Uhland Hiller'. 

WELCOME Hoffman Hiller 

THE OLD MAN Hau&en 

PEACE TO THE SLUM- H/ ^ 

BERERS. Moore Vicrling. 



CHARLES H, DITSOK I CO., 






For CM Societies, CMrs, and Corations. 

By Eben Toubjee. Price $1S.00 per dozen. 

This is a book for the times, compiled to meet 
the wants of Choirs and Societies. 

The music is not easy, nor especially difficult, 
so it may serve for the easy practice of advanced 
musical societies, and for the more solid part of 
the study of choirs. At the outset it has met with 
distinguished success in being unequivocally 
recommended by two eminent musicians. 

FROM CARL ZERRAHN 

Boston, June 23d, 1S75. 
„§*•-! Tottbjee's new book, THE CHORUS 
OHOIR, possesses, in an eminent degree, quali- 
ties which should render it indispensable to 
those for whose use it has been prepared. I do 
not recollect to have examined a work of its 
class which has afforded me so much gratifica- 
tion, or which contains, in so compact a form, 
so much good churchly music. Many of the 
selections are exceedingly rare, while all possess 
genuine merit, and are well arranged. 
I heartily commend it to my musical friends. 
CARL ZERRAHN. 

FROM B. J. LANG„ 
Dn.Tovn.TEE, Boston, July 9, 1875. 

Dear Sir: — 
Many thanks for the excellent Compilation of 
Anthems. The book is quite a treasure trove 
ol solid select pieces for Church Choir purposes. 

Yours truly, 

B. J. LANG. 

CONTENTS: 

ALMIGHTY AND MERCIFUL GOD. . . Goss 

AGNUS Diil Mozart 

ARISE, SHINE ! ';' '"S; 

BEHOLD HOW GOOD WliSela' 

BLESSED BE THE LORD '. JiortnSy. 

■nTirp rrrrr, t ™'~ " Ckristmas..#arZ of Mar. 
BUT THE LORD IS MINDFUL. . .Mendelssohn 

BLESSED ARE THE MERCIFUL , fl£' 

BOW DOWN AND HEAR ME. .Mozart 

BLESSED IS HE £r Fares' 

BLESSED FOREVER. .' sZhr 

CALL TO REMEMBRANCE Novello' 

CHRIST IS RISEN £„ 

CHRIST OUR PASSOVER 'ciSe 

CHRISTMAS ANTHEM Silo 

DOTH NOT WISDOM CRY . Hakim 

DAUGHTERS OF ZION , HendlSm 

GIVE EAR, O LORD Oberthur 

GLORIA IN EXCELSIS .°GamS 

« tl (( ••••■ Doumes. 

HOSANNA '. Marfn^t' 

hearmyprayer.... : ;;:::::- Jfa feS" 

HAVE MERCY UPON ME '.MaXZ' 

I WILL LIFT UP MINE EYES. . mitfieTd 
I WILL SING OF MERCY. . . . ....... NoS'. 

And many others of the same elevated character. 



^PEK,K:i2srs 
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A Collection of Kew Music for Opening and 

Closing religions service, and for other 

occasions* 

By W. O. Perkins: p rice $1>50 . 

Is order to write or. compile a good book for 
the musical public, it is not sufficient to be a 
good composer. Experience tells, here as else- 
where. The one who has been most accustomed 
to cater for choirs, will best understand what 
cnoirs need and what choirs can do. Thus the 
expenenceof Mr.W. O. Perkins as composer 
and teacher fits him for the authorship of the 
present work, which contains music of a hiffh 
order, but not a particle too difficult for ordin- 

chSts* are aboutl0 ° P ieces > besides a dozen 

T*Sf tw r o S ^° + I? ^raWy taken from the 
wr'J? a * * faU taWe of contents would convey 
but little information. The following, however 
may serve as specimens: 

1I?In1^ F h e R ar? y:wght IS C0ME ' 

LIEVED WH ° HA " VE - BE " 

SHSSS ^E THE PEACEMAKERS. 
BLESSED ARE THE DEAD 

STSJJF L0RD IS MINDFUL. 

BY THE RIVERS OF BABYLON 

CRY ALOUD AND SHOUT. 

n^k ^REMEMBRANCE. 

COME UNTO ME ALL YE 

DOTH NOT WISDOM CRY ? 

ENTER NOT INTO JUDGMENT 

GOD IS OUR REFUGE. 

GOD IS A SPIRIT. 

HEAR THE PRAYER OF THY SERVANT 

iSWSSK* AKE THY ^DWELLTNGS T ' 

5££££& KD G0D 0F SABAOTH 

HOW BEAUTIFUL UPON THE MOTTTfT'T\r«: 

HOW BEAUTIFUL IS ZION MOXJNT ^ S ' 

HAPPY AND BLEST. D7 YE LOW Vf 

IT IS A GOOD THING. **.M*VEME. 

LET THE WORDS OF MY MOUTH 

LET US NOW GO TO BETHLEHEM 
O LORD, HOW MANIFOLD. """**• 
PRAISE WAITETH FOR THEE 
SING, O HEAVENS. 
THE LORD IS MY STRENGTH 
THE LORD IS MY SHEPHERD. 
THE LORD WILL COMFORT ZIOV 
THEREFORE WITH JOY. 

JE* 1 ?? is a v S0 considerable music to those sweet YTvmn. 
whach have become the classics of Sacred &£? SSj!2 

S2J95' SAID JESUS' SACRED VOICE 
COME, THOU FOUNT OF EVERr BLESSINY? 
COME, YE THAT LOVE THE LORD S 
FROM THE CROSS UPUFTEDBIGTr 
IN THE CROSS OF CHRIST I GLORY 
JESUS, LOVER OF MYSOUL. RY " 
JESUS CiniTST IS RISEN TO-DAY. 
If np8SA5?5£ THB AN EVENING BLESSING . 
SACRED PEACE, CELESTIAL TREAST71UE 
WAKE THE SONG OF JUBILEE. KBASURE. 

« *££* S!?« 1 ;l ln1 ?? n .?J?l bea,ltiful " AW d« with me ;» 

jJ5?™ tho Stars," "O Saviour mine," "The Reancr 

and the Flowen," « The Shadow of the RW«dS&,>£ 
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